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Introduction

For their thesis project, Arjahn Cox is 
questioning the representation of the fashion 

industry and the normalized exclusionary 
practices. Why should every model be thin, 
white, and cisgender? Why should clothing 
be made without the input of the wearer? 
And why do only the rich elite get to have 

clothing that is custom made for them?
 

Turning their questions into practice for their 
thesis project, Arjahn Cox has created a four 
look collection based on the wants and needs 
of four different muses. Muses were found via 

general survey, chosen based on their 
response, interviewed, measured and 

designed for, leading to final garments and 
outcomes. This book highlights the work for 

and the experience of one muse: 

Kambaba
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Interview

Excerpts
This section contains edited quotes from an interview 

between Kambaba and Arjahn that took place on November 
20, 2022

The full interview is availible on arjahn.com
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Kambaba
she/they

23

6



7

kambaba
she/they

arjahn
they/them



Background
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Kambaba

 is a 23 year old Black , non-binary trans woman. 
She is a musician and artist. Their worldview is 

shaped by the dynamics of their identity.

I guess now I have a wider view of myself and 
the dynamics of my identity. I’m able to reflect 
on a lot of the aspects and dynamics of margin-
alization that shaped my experience and how 
it made me relate to my gender autonomy and 

brings me to the point where I [am] able to real-
ize a lot of those things [are] trans misogynoir. I 
feel connected to the label of trans femme. It just 
makes sense, acknowledging the kind of already 
inherent gender nonconformity of blackness. So 
that combined with my eyes being open to the 
dynamics of everything, makes the most sense 

for me and my experience.
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She rarely feels invalid in her identities.

Dysphoria be “dysphoria-ing” but, never enough 
to invalidate myself but enough to make the 
existence tumultuous. Picture a firmly rooted 
tree being thrashed by wind, like trying to be 
uprooted — the rooting being my perception 

itself, knowing what I know about the world and 
about how I’m able to and not able to navigate 

my own gender autonomy and sovereignty 
in terms of expression and perception. That’s 

enough to validate me because the world kind 
of treats you at least in my experience, and with 

a lot of trans misogyny affected people [as if 
they want to] invalidate you, but they still treat 

you exactly how you see yourself in terms of 
how they marginalize you. It is very specific. 
They’ll try to invalidate you as something but 
marginalize you in such a specific way that 

only that identity would receive. So that’s not 
affirming, but [it’s] the disjointedness of all that 
helped me land upon my understanding [being] 

confirmed.
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They went on to explain gender autonomy.

Being marginalized in certain ways, your 
autonomy is removed [because] you don’t really 

have control over how people perceive you 
even if you have your own perception of self. 
Even if you have a deeper understanding with 

a community, when it comes to how you’re able 
to navigate [the fact] that your autonomy can 
be removed in an outward sense based on how 
deeply you’re marginalized. So it shows up in 
the ways in which someone might be policed 

in their gender expression, or even how [there] 
might be a removal of [their] gender autonomy. 
[An example] would be someone perceiving me 
and engaging with me in a way that doesn’t line 
up with who I am inherently. That’s a removal 

of gender autonomy. Although I might have that 
perception of self, someone outside of me can 
perceive outside of that, and that is important 
to notify especially if those people are in high 

positionality and in a position to oppress you. So, 
yeah, it’s not the end all be all but it’s something 

that I’m aware of and existing in spite of. 
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She values comfort in her fashion choices.

...clothes and stuff, [are] definitely one of the 
more surface level affirming things in terms of 
gender autonomy, like dysphoria is a thing. So 
it’s a way to comfort oneself. And I don’t know, 

I like drip. I like looking good. I usually feel 
good. My sensory experience is very important 

for me within my nervous system to have that be 
vibey. [That] is another struggle when it comes 

to affirming myself because certain clothes that I 
might want to wear to feel more affirmed might 

not vibe with my sensory needs for any particular 
day. So I try to have a mix of flowy things. Those 

always feel affirming, and accessories.

when they get dressed they are focused on color, 
comfort, and texture.

I usually want the different textures of the 
clothes to complement each other. I want it to be 

comfortable and I [want to] layer and not feel 
too weighed down. I like having options and I 

think layering gives me cool 
options throughout the day.
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She values aesthetics in her clothing choice.

I like big pants. I call them big ass swag pants. 
[I] like all materials, especially if they’re flowy. I 
like long skirts. I frequent long denim skirts.You 

know, I think a lot of shit looks cool. If someone really 
put that shit on, I’m like, Whoa. I have a really wide 
scope of what I think looks cool. I like to see [and] 
I think it is really cool to see people execute what 

they’re trying to do, or express themselves whether or 
not they’re trying to achieve a form of expression that 
is supplementing a form that they might not provide, 

verbally, or within their personality.

Their ideal outfit would consist of:

My ideal outfit isn’t restrictive... It has room within 
the fabric or room because of [a] lack thereof... 

I think it’ll be subtle but bold and detailed. I like 
monochromatic colorful looks because you’re like oh, 
these all kind of blend together. But oh, this piece has 

that texture and oh, this is a far shade of that color 
from the one up here but they all go together when 

you look at the whole thing. It would make me feel a 
lil cunt. It’ll make me feel physically comfortable and 

mobile in whatever capacity.
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like bank

	 1 flowy

	 1 monochromatic

	 1 textured

	 1 room in and outside of the   
             garment
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Design
Process
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Designs were made from a mix of Kambaba’s 
stated preferences from her interview and 
Arjahn’s interpretation of her wants and 

needs relating to Kambaba’s fashion choices 
and identity.
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Page of likes and color palate 
referenced when designing
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Moodboard
focusing on flowy garments, layering, 

warm colors, and earth tone colors
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Design Iterations
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Design Iterations
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Design Iterations
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Design Iterations



final look and explaination
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final line up
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design approval

in keeping with the intent of 
prioritizing the wearer’s experience, 
Muses were asked to approve designs 
and to make sure they would be 
comfortable wearing what was 
designed for them.
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design approval      



Due to muses’ body types 
being excluded from the 

sample size and binary 
gender model of fashion 
design, all patterns were 
made without the use of 

slopers and made using the 
measurements of the muse.
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Making Process



Shirt Pattern Planning
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2nd layer

1st layer
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Skirt Pattern Planning

Asymetric Skirt

Skirt is intended to be on an angle so it 
was patterned sideways in reference to 

the body and straight grain.

Skirt Pattern on 
mannequin

Skirt Waistband
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Draped musiln against curve of a water bottle to see 
how the desired hood shape could be achieved. Then 

trasffered miniture drape onto pattern paper and 
calculated actual measurements.

mini hood draping mini hood patterning

hood patterning

Hood Pattern Planning



The main changes from the fitting included making the 
shirt looser and longer ,

Fiting
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and  resizing the band from the hood to the waist. Smaller 
changes were made in hood shape and skirt width

Fiting
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Materiality 

Planning

Initial planning for 
material manipulations. 

Pleating and Dyeing were 
the main manipulations used
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Material Dying and Color Planning

Front Back
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Fabric was first 
cut into 3yrd 
squares and 

pleated with 
pleats being 
sewn secure.

After being 
pleated the 

patterns were 
cut out of the 

fabric .

Fabric was then 
hand washed 
and air dried 
to prepare it 

for dyeing 

cutting out pleated fabric

fabric washed and ready to be dyed
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The fabric is a Poly-Cotton blend and 
natural dyes did not take to the fabric, Rit 
“dye more” and all purpose dyes were used 

to dye the fabric.

Fabric was dyed in an ombre effect with one 
side being dyed in the brown color and the 

other in the wine color.

For each side, dye was added to hot water 
and fabric stirred in the dye for 30 minutes.

fabric dying
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Ombre Dyeing Results

After dyeing, fabric 
was rinsed until water 
ran clean then hand 
washed and air dried.

For garment 
construction, pleated 

fabric was then 
attached to brown 

fabric to act as a lining 
and give the garment 

more structure.
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hood dyeing

hood dyeing result
attempted shirt dyeing

The hood was  dyed by squirting it in random places 
with the brown Rit dye, letting the dye dry, and then 

hand washing and air drying it.

The same method was applied to the fabric for the shirt 
but it did not take since the material was chiffon.
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Final
Photos
Photos by Eugene Manning
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Photos were taken with the motive 
of muses being themseves and feeling 

comfortable and confident in themselves. 
Photos were taken at a mansion in New 

York with the intent of showing the muses 
in a grandious place and taking up space in 
a place that is historically exclusionary.
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Conclusion
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Thank you so much to Kambaba for her 
willingness to be a part of this project and 

sharing her story with me! It has been a joy 
to get to know them over this past year.

While untraditional, it has been very 
rewarding to work with people on a deeper 
level in the design process and to work with 
real people as muses and models. I hope to 
continue to do similar work as my career 
progresses and to work with real people, 

making clothing that they want to wear and 
enjoy wearing.

- Arjahn
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